


INTRODUCTION
.

The man of to-day, caught up in the whirl of
modern life, spends the best part of his life in a few
swiftly-moving years. However, it is pleasant to look
back occasionally — to slacken pace for a while and
turn the attention towards the past, which was ours
and which so soon becomes envelopped in the mists
of forgetfulness.

An “‘Image” is necessary to aid failing memory in
living once again the days of our youth. When this
image appears, brilliant” and insfinct with life and
movement upon the screen — friends come” to life
again; the features of those we have lost take on
animation and appear in the expressions we loved to
see; happy occasions we had imagined lost are recove-
red — they return, like some stupendous echo of the
past, carrying us into the atmosphere and joy of the
times as we lived them.
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That is why, in this modern age of speed, when we
are rushed on into the future, films appeal to our
innate desire to linger among the remembrances of the
past. Looking at us with an impassive eye, the
cinema treasures indelible memories.... years subdue
us, but leave untouched the wonderful accuracy of its
records. .

In truth, to live again amid the happy surroundings
of childhood, to meet lost friends, to re-visit old,
familiar haunts or to revive the happy moments of our
lives we must turn to the Cinema.
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We must turn to the Cinema, but cinema apparata
are not really serviceable if they do not fulfil certain

essential conditions.

The Motocamera must be portable, neat, precision-
made, easily and quickly loaded in daylight, ready for
use at any moment, simple to operate and should
take films as inexpensive as possible.

Developing of films should be as easily effected
y the amateur as by the professional photographer.
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The projector must be strong, easy to operate
quickly put into action, and must project brilliant
sharp, flickerless pictures of good size.

Films must be non-inflammable, well protected,
practically indestructable, easy to classify and store
— a large number should only occupy a comparatively
small space.

Finally, for apparatus and films alike — the price
must be reasonable, in order that cinematography
should not be an exceptional and occasional hobby,
but should be a permanent, constant enjoyment.

Pathe apparata alone satisfy all these conditions
perfectly, as can be very easily proved. No doubt
the many possibilities of the Motocamera will

-attract many new enthusiasts to the ranks of

amateur motion-picture makers.

Your Film

Since you have decided to take ““movies”, you must
decide which of the various Lypes of apparatus available
will best suit your purpose, and, in order fo arrive at 4
careful decision a few explanations are necessary.

Consider, first of all, that the material Jor cinemato-
graphy comprises two distinct components : film and
apparatus, the first being constant, the other, variable.
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In effect, once a particular gauge of film is decided upon
it will not undergo any change, whereas, following the
lazws of progress, apparatus miust necessarily be constantly
modified to incorporate all the latest improvements.

It is usual therefore to make the choice of apparatus
depend upon the choice of film lo be used, and in this
selection fo allow the most important advantages to prevail.

Among the various sizes of film available, which is the
most advantageous ¢

Needless to say, standard (35 m[m) film is out of the
question ; only the most convenient amongst the reduced

siges has to be considered.

Among the narrow-width, films, if one decides-as one
ought to decide-that the best film is the one which
shows the largest picture on the smallest of
films, then the * Pathe-Baby” film is undoubledly
supreme, ils cafficient of effectiveness (i. e., the ratio of
the image area to the tolal area of the film) being 0.78,
that is to say, not far short of unity.

This important yield influences not only the price of the
film but also its capacity and compactness. The photographic
quality of the projected image, notwithstanding the small
size of the film, is really beller than with standard film,
since the image on < Pathe-Baby” film projected on a
screen 5 ft. in width is subjected to less magunification
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than Standard film projected on the large picture hall

screens of an average width of 1 3 ft. 6 z‘mb( 1)

fofgdce the size fixes the price of the film, it follows that
7 the same number of pictures, < Pathe-Baby” Silm i
amongst the narrow films, 41 °fo cheaper tha J{l‘ 1 :
competitor (2). o ot
This advantage is sti 7
‘ 9 stll greater in the case o 170
i : < still
é)/iect;,;il ;; a;zld tt]iile;. - ibaﬂks to the notches wbicbfsiojipliﬂg
) e projector . 2 .
inernasing ite o / clor, veduce its consumption whilst

(1) The picture on *

K h i n “Pathe-Baby” fi
:‘i,boorlrlx{mlm width, thrown upon a sgreelrirtl)]t"
a . 1m. 50 c. in width represe E
magnification of 176 diameters presents a

(1.500 : 8,5 = 176),
whereas the picture on 8
reas the tandard (35 m/m

2123?'(\21]111211 is 2;(1) m/m in width an(d CO\(erz
a screen 4 m. 50 c. in wi is arged
fosoen 4 m width, is enlarged

(4.500 : 24 = 187).

9 . .
forresponding ic pictureare measured,
For 16 m/m Film
A== 16 X 7.62 = 122 sq. m/m.

For “Pathe-Baby” 9,5 m/m Film
A =9,5X 7,54 = 76.6 sq. m/m.

The latter area is e )
formeor. is 41 +/. smaller than the
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Besides, owing to ithe reversal process (a lreatment
lurning into a ready-for-projection positive the very film
used in the motocamera) so perfectly suitable for the **Pathe-
Baby” film, the actual saving is brought fo the utmost.

Furthermore, the smallest film makes possible the smallest
apparatus; a consideration of capital importance in so far
as the Motocamera is concerned, the regular use of a cine-
camera being limited only by ils portability and the cost
of the filins used.

Finally a minute box is enough fo keep the 1200 pictures
on this film always ready for projection.

These characleristics and qualilies of **Pathe-Baby”
film bave been tested by an already long and widespread
use. It will in time become the film for all, and is, from
now — the film for you.

Now we bave only fo introduce you to your Motoca-
mera.

Your Motocamera

Who does not know the famous Pathe Cine-motocamera to
which motion picture pholography owes the iniroduction
of so many friends 2

Wishing fo go one better, the latest model Motocamera —
yours — works automatically, withoul tripod or bandle,
and, by simply pressing a button, the film is unwound,
exposed and stopped.
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No more cumbersome preparations, extreme simplicily
of manipulation and cerlain success are the results of
rendering it automatic.

Extreme ingenuity bas been exercised in designing this
molocamera, so that in spite of the clockwork motor dyive
incorporated, the Motocamera still remains truly por-
table — for bas it not to be your constant travelling
companion from now onwards ?

It bas a very neat appearance and is covered in black
morocco leather.

It carries a container — called a ** Charger” — which
bolds about 30 ft. of film. The charger is removed and
a new one loaded in as easily as one loads a shot-gun.
The only adjustment required to the motocamera is
that of the iris diaphragm.

No special knowledge is vequired, nothing is easier to
learn than motion-picture making, and with the Moto-
camera you bave chosen you will soon become a first-class
operalor.

In the absence of a practical demonstration the following
pages will teach you bow to use the motocamera dnd make
your first film.
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